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D. Property Type: Places of Worship 

 

1791-1870 L’Enfant Plan, the Port, New Populations 

The open lands of early Southwest provided space for religious congregations to grow 

and prosper. Before the building of the city’s first Catholic church, Catholics worshipped 

at Barry’s Chapel, which is thought to have been located at Half and O streets.
157

 In 1871, 

a school for African-Americans opened at “Mr. Bayler’s church” on Buzzard Point.
158

 

The Gorsuch Memorial Church, a brick structure with a short steeple, opened on the 

future site of Town Center West in 1855 and remained in use until its demolition in the 

urban renewal era. 

Figure 61. St. Dominic's 

Catholic Church. Peter 

Sefton 

Southwest’s oldest 

surviving house of 

worship is St. 

Dominic's Roman 

Catholic Church at 630 

E Street. (Typology 

Table D1.1) Patrick 

Keely (1816-96), its 

Brooklyn-based 

architect, was an Irish 

immigrant who 

designed more than 

700 ecclesiastical 

buildings throughout 

the Northeast, 

including more than a half-dozen Roman Catholic cathedrals.
159

 Designed in Keely’s 

customary Gothic style, Saint Dominic’s opened a decade after construction began in 

1865, and its foundation is said to incorporate a cornerstone salvaged from Barry’s 
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 “Letter from Washington: Laying the Corner-Stone of St. Patrick's,” Baltimore Sun; Nov. 4, 1872, 3. 

Margaret Brent Downing, “The Development of the Catholic Church in the District of Columbia from 

Colonial Times until the Present,” Records of the Columbia Historical Society (1911), 48-49, suggests that 

there may have been a frame structure on the site of St. Patrick’s Church that predated Barry’s Chapel.   
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 “Letter from Washington,” Baltimore Sun, Aug. 30, 1871, 4. 
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Chapel dated 1806.
160

 Saint Dominic’s survived major fires in 1885 and 1929, but it 

reportedly avoided demolition for the route of the Southwest Freeway only through the 

intercession of Reverend Philip M. Hannan, a confidant of future President John F. 

Kennedy and later Archbishop of New Orleans.
161

  

No other pre-1870 places of worship have been identified in historic Southwest. 

Significance.  

Places of worship of the era before and immediately after the Civil War evidenced the 

patterns of settlement and social life of the community of the time and provided an 

architectural catalog of ecclesiastical building forms in the city.  

Registration Requirements.  

St. Dominic’s has been listed on the DC Inventory since its inception. Although no other 

early church survives in historic Southwest, remnants, or archaeological evidence of such 

a property type could qualify under Criterion D. Such significant architectural remnants 

could provide information about pre-Civil War construction techniques or important 

information about the lives of congregants and the history of congregations.   

 

1871-1945 Romanesque and Gothic, Tent and Storefront 

Romanesque revival and brick became popular style for churches during the late 19th 

century, but Gothic and stone remained the choice of many congregations. The Italianate 

Gothic Friendship Baptist Church at 734 1st Street (1886) exhibits characteristics of both 

styles, although much of its brick façade is now swathed in stucco. (Typology Table 

D1.2) Constructed as the Virginia Avenue Baptist Church for an African-American 

congregation, Friendship Baptist is not attributed to a named architect, although its permit 

lists as its builder James Boyce, likely a white brick mason from Northeast Washington 

active as a contractor from the 1860s. Friendship Baptist Church was to be demolished 

under an early version of the urban renewal plan, but its pastor, Rev. Benjamin Whiting, 

had the redevelopment area’s boundaries redrawn to exclude it.
162
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Figure 62. Friendship Baptist Church. Peter Sefton 

Another example of Gothic-

accented church architecture is 

Carron Baptist Church at 1354 1st 

Street, built in 1898 as Rehoboth 

Baptist Church. (Typology Table 

D1.3) Edward Woltz, its architect, 

designed numerous row houses in 

all parts of the city. However, the 

Rehoboth Church, designed for an 

African-American congregation 

which spent several years raising 

construction funds and then 

occupied the building for 65 years, 

is one of only two churches to his 

credit.  

Talmud Torah Temple, designed by 

W.L. Webster, was erected at 467 E 

Street in 1906. Its congregation was 

organized in 1890 and began 

meeting met at the home of its 

primary founder, retail merchant 

Isaac Levy, at 1218 4½ Street. The 
Figure 63. Carron Baptist Church. Peter Sefton  
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rabbi of the newly constructed temple was the father of singer Al Jolson.
163

 Talmud 

Torah Temple was demolished during Southwest redevelopment. 

During the Interwar period few building permits were issued for churches in Southwest. 

Among these was the now-demolished First Colored Baptist Church of Southwest at 705 

6th Street, designed by John A. Lankford, the city’s first licensed African-American 

architect, in 1930. Congregations formed during this period apparently followed the path 

of the Temple Church of God in Christ, which was organized following a series of prayer 

meetings in local homes during the early 1920s. In May 1923 its pastor, Samuel Kelsey, 

set up a gospel tent at 2nd and M streets and began baptizing converts in the Potomac 

River near 7th and O streets. After renting various temporary quarters, the congregation 

relocated to a converted reception hall at 463 K Street in 1933. In 1944 it purchased the 

Third Christian Church building (1914) at 6th and H streets from a white Disciples of 

Christ congregation whose membership had largely departed Southwest. It then sold its 

former sanctuary to another congregation. 

Although a number of congregations that lost churches to urban renewal re-established 

themselves in new sanctuaries, no church building from the interwar period survives in 

Southwest.   

Significance.  

Places of worship evidence the patterns of settlement and social life of the community of 

the time and provided an architectural catalog of ecclesiastical building forms in the city.  

Registration Requirements.  

Friendship Baptist Church has been listed on the DC Inventory and National Register 

2004. Other places of worship may meet Criteria A, B, or C or a combination of the 

three. Remnants or archaeological evidence of such a property type could qualify under 

Criterion D. Such significant architectural remnants could provide information about pre-

Civil War construction techniques or important information about the lives of 

congregants and the history of religious bodies. 

1946-73 Postwar Period – Decades of Dramatic Change 

Almost all the churches erected during the renewal period share design elements and 

functionalist characteristics of modernism, but only a few fully employ non-traditional 

modernist forms. Two of Southwest’s most highly modernist churches are located in the 
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 “Temple Dedicated,” Washington Evening Star, Sept. 2, 1907, 16, and “Southwest Talmud Torah 

Congregation Was Founded in 1890,” Washington Evening Star, Feb. 26, 1949, A5. 
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plaza associated with Town Center. Each was designed by a prominent Philadelphia 

ecclesiastical architect credited with hundreds of church commissions in other cities. 

Westminster Presbyterian Church (1965) at 400 I Street replaced its congregation’s 

previous sanctuary near 7th and E streets. Architect Harold E. Wagoner’s firm designed 

more than five hundred religious buildings in 36 states.
164

 Westminster Presbyterian has a 

complex, asymmetrical form and footprint. (Typology Table D2.1) 

 

Figure 64. Westminster Presbyterian Church. Peter Sefton 

Christ United Methodist Church (1963) at 900 4th Street faces Westminster Presbyterian 

across the Town Center park. Its designer was A. Hensel Fink (1903-99) and its merged 

congregation included members of the Gorsuch Memorial Church, which stood on 4½ 

Street from 1858 until urban renewal. Christ United is rigorously geometric. The 

minister’s residence is probably the only freestanding single unit dwelling in the 

redevelopment zone. It has an attached single-story garage that may be of later 

construction. (Typology Table D2.2) 

One of Southwest’s most dramatically modernist houses of worship was St. Matthew's 

Lutheran Church (1964) at M Street and Delaware Avenue. Its designer, Milton Prassas, 

had contributed an early plan for Southwest redevelopment that was supplanted by the 

Zeckendorf-Pei Plan.
165

 St. Matthew’s signature feature was its steeply-sloping gable 

roof, which rose high above its beige brick walls to create tall, triangular end-bays filled 
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with rectangular glass panels divided by a metal grid. On its side elevation facing M 

Street, the main gable intersected a repeating series of side-gables of equal height, whose 

end-bays were also filled with glass panels set in rectangular grid. The triangle motif was 

repeated in the base of the church’s slender metallic spire, which consisted of eight 

smaller triangles again filled with glass panels. Reportedly in poor structural condition, 

St. Matthew’s was demolished in approximately 2007. 

 

Figure 65. Christ United Methodist Church. Peter Sefton 

Two other modernist churches present rooflines as dramatic as St. Matthew’s. Riverside 

Baptist Church at 7th and I streets (Typology Table D2.3) has “front and back A-frame 

gables that are virtually identical to those of St. Matthew's, although the building lacks 

the side arches incorporated at its more Modernist neighbor” as well as its extensive use 

of stained glass.
166

 St. Augustine’s Episcopal Church (1964-66) at 6th and M streets 

(Typology Table D2.4) had a roof whose sweep suggested the troughs and crests of ocean 

waves. Both Riverside Baptist and St. Augustine’s were slated to be demolished during 

2014. 
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Figure 66. Riverside Baptist Church. Peter Sefton 

 

 

Figure 67. St. Augustine’s Episcopal Church. Peter Sefton 
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Not every place of worship erected in historic Southwest during the Postwar Period 

embodied modernist principles. The red brick Second Union Baptist Church at 1105 

Delaware Avenue has a gable-roofed sanctuary and a tower-like flat-roofed front section, 

which is topped by a concrete cross partially embedded in its façade rather than a steeple. 

Rougher-textured brick suggests that the flat-roofed entrance pavilion which flanks the 

tower is an addition. Erected as the Delaware Avenue Baptist Church in 1950, it was 

designed by African-American architect Robert Lionel Fields (1918-85), a native 

Washingtonian and graduate of Armstrong Technical High School and Howard 

University’s School of Architecture.
167

 

The Second Baptist Church congregation was formed by former members of the 

Rehoboth Baptist Church in 1925. When their original sanctuary on the Greenleaf 

Recreation Center tract was destined for demolition, the congregation purchased a plot at 

1200 Canal Street  from the National Capital Housing Authority and in 1955-57 erected a 

church designed by Johnson and Boutin.
168

 Their gable-roofed church’s traditionalist 

façade was reportedly obliterated by a remodeling in the early 2000s.    

Significance.  

Places of worship of the postwar period represent a significant property type in historic 

Southwest’s development. Their architectural forms and patterns of development reflect 

such period themes as the response to postwar de-urbanization in the face of suburban 

growth and the implementation of modernist architectural and planning principles.  

Registration Requirements.  

Places of worship may be found eligible for the National Register under Criteria A, B, or 

C or a combination of these criteria. Buildings nominated under A or B need not retain as 

high a degree of integrity as those nominated under Criterion C, although they must 

retain their original mass and scale.   
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 Barbara Jeanne Fields, “Robert Lionel Fields,” in Dreck Spurlock Wilson, ed., African-American 

Architects: A Biographical Dictionary, 1865-1945 (New York: Routledge, 2004), 202.  
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 “History” at Second Baptist Church Southwest, www.sbcsw.org/History.htm, accessed August 30, 2014. 
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Lady of Victory Church on MacArthur Boulevard.  
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E. Property Type: Other Facilities 

 

Southwest contains several facilities that do not fit neatly into the building-type 

classifications provided above. One of them is a former private educational facility and 

the others are types of facilities that are unique within the city.  

The Southeastern University/Hawthorne School Building at 501 I Street was constructed 

in 1948 as the Metropolitan Police Boys Club No. 4 Clubhouse. Designed by Leon 

Chatelain, the clubhouse incorporated a gymnasium, game room, library, and kitchen. 
169

 

City officials hailed the opening of the clubhouse, but within a few years redevelopment 

had obliterated almost the entire neighborhood whose youth it served. In 1964, the 

Washington Post could refer to it as a “nondescript little building.” Nonetheless it cheated 

the bulldozer through an adaptive reuse project.  

 

Figure 68. Hawthorne School/Southeastern University campus. Peter Sefton 

Charles Goodman, the architect of River Park, incorporated the structure into a much 

larger building constructed as the campus of the Hawthorne School, a private college 

preparatory school. Goodman’s plan removed the exterior walls and integrated the 

structure with additions on both sides that almost doubled its size, repurposing the 

gymnasium as a mixed-use auditorium and activity room.
170

 The old and new sections of 

the building were united by a brutalist façade. (Typology E.1) The Hawthorne School 

closed in 1972, and the building was purchased by Southeastern University, a college 

established by the YMCA during the 19
th

 century. Southeastern used the building as its 

campus until it too closed in 2009. Since that time the building has been vacant, and a 

new owner plans to demolish it. 
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The Arena Stage operates a complex of three theatres at 1101 6th Street. (Typology E.2) 

The Zeckendorf-Pei Plan had envisioned a redeveloped Southwest as a cultural center for 

the city, but efforts to build a Smithsonian air and space museum, a planetarium, and a 

grand performing arts center had been frustrated. The Arena Stage theater, designed by 

Harry A. Weese, opened in 1961, and the smaller Kreeger Theatre, also designed by 

Weese, was constructed in 1969. In 2010, Bing Thom designed a third  theatre and 

structure that encased all three in a dramatic, glass-walled structure beneath a 

cantilevered roof. Weese’s theater is now named the Fichandler for the company’s 

original director, and the complex is known as the Arena Stage at the Mead Center for 

American Theater.   

 

Figure 69. Arena Stage. Peter Sefton 

Southwest’s close relationship with rivers is reflected in its history of recreational boating 

as well as its resident live-aboard community. A few residents were found living aboard 

houseboats in the 1940 Census, and live-aboards are still permitted at some of the four 

marinas in the quadrant. Illustrative examples of marina types include the James Creek 

and Washington. (Typology E.3 and E.4) The James Creek Marina, located at what was 

once the mouth of the James Creek Canal on Buzzard Point, was constructed by the 

Corinthian Yacht Club in 1913. It is a predominantly open-air establishment with a few 

small utility and administration buildings. The Washington Marina, located on the 

Potomac River between the Case and 14th street bridges, was constricted as part of a 
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Corps of Engineers project to create twin yacht basins for recreational boaters in 1939-41. 

It includes a brick colonial-revival rental office with attached storage facility and boat 

launch.  

 

Figure 70. James Creek Marina. Peter Sefton 

 

 

Figure 71. Washington Marina. Peter Sefton 
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Significance.  

These additional facilities represent significant property types in historic Southwest’s 

development. The construction of the Hawthorne School represents the theme of social 

change through urban renewal and the application of modernist architectural principles. 

The Arena Stage complex represents the development of the concept of artistic amenities 

as civic necessities in urban planning for the redeveloped Southwest. The James Creek 

and Washington Marinas represent the growth of privately operated, government-

constructed recreational development as well as the conception of the waterfront as a 

recreational rather than commercial and industrial zone. 

Registration Requirements.  

The Harry Weese-designed theatres in the Arena Stage complex have been listed in the 

DC Inventory and National Register, while the Washington Marina and Pier 4 Head 

House have been deemed eligible for the National Register under Criteria A and C. 

Similar building facilities may be nominated under criteria A, B, or C. Those nominated 

under A or B need not have as high a degree of integrity as those nominated under 

Criterion C, although they must retain their original mass and scale. In addition, the 

James Creek Marina, whose site covers the mouth of the James Creek Canal, may yield 

archeological resources under Criterion D.   
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F. Property Type: Parks and Playgrounds 

1791-1945   L’Enfant Plan, Municipal Consolidation and Housing Reform 

Parks and playgrounds were rare in pre-renewal Southwest, which largely lacked the 

squares, circles, and reservations the L’Enfant Plan provided in the more expansive 

quadrants.
171

 As Hayden Wetzel’s history of Southwest’s parks points out, in 1950 the 

NCPC determined that only about 7.5 percent of the land in what was then defined as the 

urban renewal area was allotted to “parks, schools, and recreation.”
172

 

However, considered in isolation, this fact obscures Southwest’s early 20
th

-century 

experiments in recreational land use planning, which grew out of the Progressive and 

City Beautiful movements. In 1901, less than 20 years after the first children’s 

playground was established in Boston
173

 and just four months before the publication of 

the McMillan Plan, Greenleaf School principal Raymond Riordan proposed that a vacant 

lot between M and N and 6th and 7th streets become a public playground with “ball 

grounds, tennis courts, bowling alleys, see-saws, swings, and many other devices for 

healthful fun.”
174

 Soon afterwards, settlement house founders and housing reform 

advocates Charles and Eugenia Weller created Washington’s first organized playground 

in the backyard of the Edward Lewis House at 456 N Street.
175 From 1902 through 1904, 

a Public Playground Committee developed playgrounds for black children at N and 7th 

and 1st and L. In 1913, the notorious Willow Tree Court alley houses at the foot of 

Capitol Hill were demolished for a federally funded playground.
176

 Samuel Hoover in 

1918 donated land for a playground that bears his name near the bed of the Washington 

City Canal on the current site of the King-Greenleaf Recreation Center.
177

 

Municipal playgrounds were segregated by sex as well as race until 1909.
178

 Racial 

segregation would prevail until 1954, although some federal parks were open to members 

of both races in the 1930s. In 1939-41, Secretary of the Interior Ickes successively 
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opened picnic grounds in Rock Creek Park, the lighted tennis courts in West Potomac 

Park, and federally operated golf courses to biracial use.
179

 Nonetheless, the oral histories 

recorded in the Archaeological Survey of the Southwest Quadrant of the District of 

Columbia make it plain that formal or informal racial separation was the norm. The 

Willow Tree playground was used by African-Americans and the Hoover Playground by 

whites. School playground use followed the racial assignment of the school.
180

 

Significance.  

Pre-urban renewal parks and playground facilities represent significant property types in 

historic Southwest, which was a stage for recreational reform activities initiated by the 

Progressive movement and McMillan Plan. Because of their association with schools, 

recreation areas may be significant to the development of the District’s segregated 

educational system.  

Registration Requirements.  

Other than a recreation building on the current site of the King-Greenleaf Recreation 

Center, the much-altered Police Boys Clubhouse incorporated into the Hawthorne 

School/Southeastern University site, and the landmark-designated Municipal Dog Pound, 

which later became part of the Randall Recreation Center, no independent recreational 

structures from the pre-urban renewal have been confirmed to exist in historic Southwest. 

Any surviving structures could be deemed eligible for the National Register under 

Criteria A or C, depending on intactness. Many early recreational areas remain in use as 

parks and playgrounds and may contain archeological resources, including information 

about recreation. For this reason, these sites may meet Criterion D.   

1946-73  Postwar Period – Decades of Dramatic Change 

The Southwest urban renewal plan in 1952 proposed roughly doubling the acreage 

devoted to parks, playgrounds, and recreation areas. Later, the area planned for parks was 

significantly increased by the addition of Town Center Park.
181

 These modern parks 

recalled the mixed-use conception of Bernard Mergen associates with early 20
th

 

reformers like Principal Riordan, who believed that parks could provide adults with non-

commercialized areas for socializing, as well as aesthetic contemplation.
182

  

The redevelopment project increased park and playground area largely by expanding 

existing facilities. Hoover Playground, for example, was incorporated into the King-
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Greenleaf Recreation Center, which opened in 1967. The expansion of these areas was 

often accompanied by the construction of new structures such as the Randall Recreation 

Center of 1968.
183

  

Figure 72. Lansburgh Park. 

Peter Sefton 

Urban renewal added 

several significant park 

spaces, including the 

Waterfront, Lansburgh, 

Amidon Sidewalk, Town 

Center, and Banneker 

Overlook parks. The 

designers of these new 

parks included prominent 

landscape architects like Hideo Sasaki, who designed Waterfront Park, and Dan Kiley, 

who created Banneker Overlook. Amidon Sidewalk Park, essentially a paved micro-area 

adjacent to the school of the same name, and Lansburgh Park, were designed by federal 

employees. Amidon Sidewalk Park is credited to RLA’s design chief, Stanley Sherman, 

and staff, while Lansburgh Park was created by Leroy D. Skillman, a landscape architect 

at NCPC who later worked on the Metro system.
184

 (Typology Table F.1) 

Significance.   

Postwar-period parks and playground facilities represent significant property types in 

historic Southwest because of their association with redevelopment planning, 

contribution to urban park design, and potential aesthetic significance. 

Registration Requirements.   

Recreational structures and sites could be deemed eligible for the National Register under 

Criteria A or C or a combination of both, depending on intactness. In addition, many 

recreational areas have long been in continuous use as parks and playgrounds and may 

contain archeological resources, including information about the development of 

recreation and the communities which utilized them. For this reason they may meet 

Criterion D.  
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Part III. Historical Typology of Structures 

 

A. Dwellings 

 

 

1791-1870 L’Enfant Plan, the Port, New Populations 

 

TABLE A1: Houses of the Greenleaf Syndicate 

Entry & 

Fig. 

nos. 

Location Item Date 

erected 

A1.1 8 brick houses (including Wheat Row) Constructed by the Greenleaf Syndicate 

or figures affiliated with it. All are listed on DC Inventory of Historic Sites and 

National Register of Historic Places. 

1790s 

3, 15 1315-

1321 4th 

Street 

 

Wheat Row. Four connected 3-story houses in late Georgian style, 

attributed to builder-architect William Lovering. They were perhaps 

the first speculative housing erected while L’Enfant was laying out 

the Federal City. A hipped roof and triangular central pediment span 

the façade of the inner pair of houses, and prominent chimneys rise 

from the end units. Built of brick laid almost entirely in Flemish 

bond, the houses have stone windowsills and lintels with voussoirs 

and keystones, as well as fanlights over the front entrances. 

1794 

17 468-470 N 

Street 

Duncanson-Cranch House. Attributed to William Lovering and 

often referred to as the Barney House after the settlement house of 

the same name that occupied it in the early 20th century. It 

incorporates 2 symmetrical, 3-story connected houses built of brick 

laid in Flemish bond, with stone window lintels and sills. It exhibits 

elements of Federal style, including a gable roof and vernacular 

recessed arches on the main facade and a wooden cornice with fluted 

frieze and paired modillions.  

1794-95 

18 456 N 

Street 

Edward Simon Lewis House. A 2½ story gable-roofed Federal 

style townhouse with a central chimney, built of brick laid in 

common bond except for the front façade, which is in Flemish bond 

above the line of the first floor. Its “north and south facades are 

representative examples of the standard, early 19
th

-century 

Washington three-bay-wide facade.”
185

 

1817 
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 T. Robins Brown, “National Register Nomination for the Edward Simon Lewis House” (1973). 
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16 1252 6th 

Street 

 

Thomas Law House. Three stories tall, of more elaborate design 

than the Lewis and Duncanson-Cranch houses. On its two main 

facades brick walls laid in Flemish bond are divided by stone belt 

courses above and below the first story and punctuated by 

symmetrically placed openings. It expresses federal-style 

architecture’s use of neoclassical proportioning and balanced 

geometry. 

1794-96 

 

 

1871-1945 Municipal Consolidation and Housing Reform 

 Improving the city and its housing, 1871-1918  

Table A2. Working-class dwellings 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

A2.1 

 

21 

1307 

through 

1317 South 

Capitol 

Street 

Brick row houses. Brick 2-story dwellings with flat-roofs, rented to 

working-class whites by the firm of Coleman & Richards, which 

erected them at a total cost of $5,000. Multiple households frequently 

shared the newly-constructed houses, whose early residents included 

a day laborer married to a dressmaker, who shared a house with a 

shop carpenter, and an Irish immigrant lithographer married to a 

book folder, who shared a house with a railroad brakeman.  

The dwellings, which are just 14 feet wide, contain surprising 

architectural detail for working-class housing. Their flat facades gain 

depth from brick cornices punctuated by bracket-like protrusions and 

inset segments framed by arches formed by the uppermost course of 

bricks. The courses taper outwards from the façade as they rise to the 

shelf-like gutter that runs along the roofline. Protruding beltlines at 

the level of the first- and second-floor lower windowsills add 

additional depth. Except for 1307, whose entrance has been modified, 

the windows and door transom apertures are topped by double curved 

“eyebrow courses” of brick and have stone lintels and sills. In 

general, 4½ Street was a racial dividing line by the late 19
th

 century. 

This row was situated in one of the squares east of 4½ Street that had 

a majority of white inhabitants.
186

 

 

1892 
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 1900 Census, District of Columbia ED 131, Sheet 11. 
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A2.2 

 

19 

69 Q Street Frame house. One of two frame dwellings known to have survived 

from this period, built at a cost of $1,800 by William E. Mooney, a 

carpenter who lived nearby at 1817 1st Street. Mooney erected 75+ 

buildings around the city and constructed approximately 20 other 

dwellings in SW between 1895 and 1910. A plain, flat-roofed, 2-

story house, 18 feet wide, with a protruding wooden cornice bearing 

dentil ornaments, it was the home of market gardener Samuel 

Howison, whose relatives hired Mooney to construct at least 3 other 

nearby houses. Its single-bay, clapboard-sided façade has three pairs 

of vertically aligned apertures and a raised entrance. The current 

roofed porch does not appear original to the house.  

1905 

A2.3 

 

20 

1542 1st 

Street  

Frame house. The other frame dwelling known to have survived 

from this period, built at a cost of $2,000 by William E. Mooney. 

Two stories tall and 18 feet wide, it was designed by architect 

William Davis for Joseph T. Newton, a city firefighter. Because it 

extends deeper on its lot, it is slightly larger than 69 Q Street. Its 

façade was probably quite similar to that of 69 Q Street, but many 

features have been obscured by siding and other alterations. Like 69 

Q Street, it has a guttering system at the top of its cornice that routes 

water to downspouts concealed by sheet-metal covers bearing raised 

rosettes and floral elements that suggest then-fashionable Queen 

Anne design elements. Some original, narrow-width clapboards may 

be visible beside an added-on porch roof.  

1905 

A2.4 

 

22 

1400–1404 

1
st
 Street 

Three brick row houses. Commissioned by William Schlorb, a 

butcher and proprietor of a family meat business in the Center 

Market, designed by Julius Wenig and built by S.J. Brinkley. Schlorb 

and his family lived in the corner house with the family of his partner 

and brother, John, while 1402 was rented by Thomas Roone, a 

government machinist, and 1404 by John Lynch, proprietor of a 

family-owned smothery. Wenig’s 16 foot-wide houses include a 

wooden cornice with overhanging dentilled decorations set above a 

cornice band that runs across the smooth brick facade, a simpler and 

more modern design than the extensive Victorian era corbelling of 

the Coleman & Richards houses built 15 years earlier. These houses 

present such refinements as rusticated stone lintels above the front 

windows and entrance, with smooth-finished stone window sills. 

1907 

A2.5 

 

23 

4 through 

10 N Street 

Seven row houses. Southwest’s oldest surviving houses constructed 

for African-American tenants. Their owner was Charles E. Banes 

(1846-1919), a white real estate developer who lived in Columbia 

Heights and controlled property throughout the city. Although 

building permits specify that the site was to hold frame dwellings 

designed by Washington architect B. Stanley Simmons, the houses 

were built in brick. With a width of just 12 feet, the N Street houses 

are smaller than the Coleman & Richards row houses, as well as 

plainer. Other than bracketed sheet metal cornices supporting the 

gutter that runs along their flat rooflines and single decorative 

1916 
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courses of soldier bricks across the uppermost façade, and eyebrows 

above door and window apertures, the houses are unornamented. 

Their “four bright rooms and a bath,” as Banes’ rental ad described 

them, suggest they offered features not present in many older houses 

in SW.
187

    

 

Table A3. Sanitary housing 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

A3.1 

 

8 

Square 

651 

Sanitary houses. Southwest’s roughly 200 sanitary houses followed 

the template for these projects elsewhere in the city. Sanitary houses 

resembled typical single-family dwellings except for their trademark 

side-by-side entrances to the upper and lower units. Each sanitary 

duplex has a protruding cornice of tapering courses of brick, as well 

as a double cornice line of protruding brick above the second-story 

windows and a single beltline cornice below their sills. A pair of 

single windows with rectangular apertures illuminates the duplex’s 

upper unit, while a first-floor double window and the house’s twin 

entrances are topped by arched eyebrow courses. Most of Southwest’s 

sanitary houses stand today as single units whose second entrance has 

been creatively reprogrammed. The west side of the 1200 block of 

Carrollsburg Place presents an outstanding example.   

1908-14, 

final 

section 

1931 

 

Table A4. Middle-class housing 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

A4.1 

 

24 

156 Q 

Street 

James Dent House.  Designed by architect William J. Palmer and 

was erected by S.M. Maddox and Company for James Dent, a 

minister and community leader. Fronting on Q Street at 2nd, the 

Dent House is a 2-story brick house with Italianate touches. Its 

decoration consists of double eyebrow courses of soldier bricks 

beneath a crescent of bricks laid endwise above each window 

aperture, a brick cornice band, and brick beltlines that run across the 

façade at the level of the first- and second-floor windowsills. It 

differs from the surviving working-class dwellings of its era in its 

more complex massing. On its 2nd Street side, it steps back from Q 

1906 

                                                           
187

 Banes rental advertisement, Washington Evening Star, Sept. 11, 1916, 14. 
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Street in a series of four bays. The rear bay has a gable roof, which 

runs in parallel with Q Street across the main bay of the house, 

which has a flat roof. The east side of the house has a raised, full-

depth porch beneath a sloping metal shed roof, which appears to be a 

later addition. The Dent House was entered on the District of 

Columbia Inventory of Historic sites in 2007. 

 

 Boom, Bust, and Re-boom, 1919-45 

Table A5. Working-class dwellings and multi-unit sanitary and public housing 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

Working-class dwellings  

A5.1 

 

25 

110 to 118 

P Street 

Duplex Row Houses.  Row of flat-roofed, 2-story duplexes 

designed in stripped-down version of the international style that 

typifies the work of architect George Santmyers in SW. The flat 

façades gain dimension through parallel accent lines of bricks 

beneath the concrete cornice band. The façade-width bands are 

echoed by four similar parallel courses of brick running between the 

upper-story pair of single windows. The single large lower-story 

window is outlined by a course of soldier bricks above and single 

protruding bricks on their side that evoke the upper story accent 

lines. Only a few units retain original casement windows. 

 

1941  

Multi-unit sanitary housing  

A5.2 

 

26 

Square 547 Sternberg Courts. Five 2-story buildings constructed by the 

Washington Sanitary Housing Company and designed by Appleton 

Clark in the colonial revival style. They are the oldest surviving 

apartment houses in SW. Sternberg Courts is arranged around a 

landscaped interior courtyard. Built of red brick, the front façade of 

each building has three symmetrically arranged entrances, the central 

one of which is topped by a crescent pediment. 

1937 

A5.3 

 

27 

O Street 

across from 

original 

Sternberg 

Courts 

Sternberg Courts Annex. The Washington Sanitary Housing 

Company constructed an additional section of three 3-story 

buildings, designed by Appleton Clark. The buildings have tiered 

brick rear porches, some of which are double-depth and screened in 

to serve as sleeping porches.  

1939 
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A5.4 

 

29 

Square 655 Sanitary apartment buildings. Four 3-story apartment buildings 

designed by Appleton Clark linking the unit blocks of O and P 

streets. They have a somewhat more upright form than the earlier 

Sternberg Court buildings and a third story that is slightly set back 

on its front facades. Entrances are topped by an inset oculus window 

with an incised grid, whose shape is echoed by circular patterns set 

between parallel lines of contrasting colored brick on the upper 

façade of the end bays of each building. Now known as Tel Courts, 

these buildings originally had African-American tenants, while 

Sternberg Court and its Annex had white renters. 

1939 

Public housing  

A5.5 

 

28 

Squares 

650 and 

652 

James Creek Dwellings. The Alley Dwelling Authority erected a 

278-unit development designed in simplified colonial revival style 

by Albert Cassell, who had recently left his position as Howard 

University’s campus architect. Cassell was among the most 

prominent African-American architects of the era and a master of the 

simplified colonial revival style. The James Creek Dwellings have 

undergone extensive alterations, including the conversion of flat 

roofs to gable and the addition of such architectural embellishments 

as brick arches. In 2011, the DC State Historic Preservation Officer 

concurred with a finding that the Dwellings lacked sufficient 

integrity to be listed on the National Register.
188

   

1942 

 

1946-73 Postwar Period – Decades of Dramatic Change 

Table A6. Modernist housing of the redevelopment period  

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

A6.1 

 

30 

301 G 

Street 

800 4th 

Street 

101 and 

103 G 

Street 

Capitol Park.  A complex composed of five high-rise apartment 

buildings and two townhouse clusters, Capitol Park was designed 

by Smith and Satterlee with landscape by Dan Kiley. Situated in 

Area B, it incorporates the sites of both the stores whose taking by 

eminent domain was the basis of Berman v. Parker and Dixon 

Court, which the RLA and newspaper articles presented as the 

city’s leading symbol of derelict alley housing before its 

demolition in 1954. In 1959, shortly before its initial phase 

became the first completed project in the redevelopment area, 

President Eisenhower displayed the complex to visiting Soviet 

1959-64 

                                                           
188
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201 I Street  

741 

Delaware 

Avenue 

Premier Nikita Khrushchev as an exemplar of modern American 

multi-family housing.
189

  

Capitol Park established the model of unified clusters of apartment 

buildings and townhouses within park-like open spaces. Its flat-

roofed buildings with protruding eaves provided Washington its 

earliest glimpse of such modernist features as first residential 

stories raised above lobby levels on pilotis. The varying geometric 

shapes of its balconies and the terra cotta blocks of brise soleil, 

reminiscent of Le Corbusier’s patterned concrete walls, 

differentiate each building while providing an overall common 

identity for the complex.
190

  

Dan Kiley’s landscape design, with its “characteristic over-laying 

of [the] classic geometry … [of] squares, [and] rectangles, with 

the patio of the pavilion, [the] walk through the water, [the] 

massing of shrubs and trees, [and] walks,” extends Smith and 

Satterlee’s architectural linking of the natural world to interior 

spaces through balconies and glass-walled lobby levels. Its 

grounds included such uncommon features as the now-destroyed 

wading pool and pavilion at Capitol Park Apartments and the 

swimming pool and changing pavilion at Capitol Park Towers. 

“Eschewing the lifeless rectilinear form of typical garages,” 

Capitol Park Tower’s North Garage is roofed with concrete barrel 

vaults supported by metal posts above perforated hexagonal brick 

block walls, creating visual links to the brise soleil and swimming 

pool enclosure, as well as to the demolished Capitol Park 

Apartments pavilion.
191

 Capitol Park’s public spaces also 

innovatively incorporated art, including polychrome concrete 

murals by Pietro Lazzari, a now-destroyed Leo Lionni glass tile 

mural, and a Harry Bertoia wall sculpture. 

Capitol Park Apartments, won the American Institute of Architects 

(AlA) Award of Merit in 1960 and received the Federal Housing 

Administration's Honor Award in 1964, as did the project’s next 

phase, Capitol Park II, completed in 1961.
192 Capitol Park 
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 “Capitol Park,” DC Inventory of Historic Sites, DC Office of Planning, 
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Apartments and Capitol Park Towers, completed in 1964, are 

listed on the DC Inventory. 

 

A6.2 

 

31 

1001 and 

1101 3rd 

Street 

 

1000 and 

1100 6th 

Street 

Town Center. Four buildings of Town Center (I.M. Pei and 

Warren Platner with Robert Zion and Harold Breen, landscape 

architects) exemplifying modernism’s functionalist principles 

through bold visual expression of structural elements such as 

columns, beams, and slabs that present structure as façade. The 

design conveys clarity of form through its austere geometry, crisp, 

unadorned lines, and strong planes. The compositional integration 

of the buildings with courtyards and surrounding civic plaza 

achieves a unity of interior and exterior space through an 

opposition of mass and void. The courtyards have a symmetrical 

and mass-defining relationship to the buildings as voids whose 

shape and scale are complemented by their enclosing facades and 

in turn define them as surfaces. Each courtyard functions as a 

portal of light, air, and long sightlines, while contributing to the 

composition of the other site. The complex expresses I.M. Pei’s 

principle that “a city, so far from being a cluster of buildings, is 

actually a sequence of spaces enclosed and defined by 

buildings.”
193

   

The Town Center apartment buildings were a component of a 

module within the Zeckendorf-Pei Plan which sought to create 

retail, civic, and recreation center for all of SW.  

The jury that awarded Pei an FHA First Honor Award for 

Residential Design at the beginning of 1964 cited Town Center’s  

"straight-forward design, the dignity of the building, the feeling of 

quality it evokes, and the use of concrete as an exterior 

finish.”
194

,Town Center East is listed on the DC Inventory.  

 

1961-62 

A6.3 

 

32 

429 N 

Street 

Tiber Island. Designed by Keyes, Lethbridge & Condon with a 

landscape by Eric Paepke. Town Center includes 4 nine-story 

apartment towers, 85 single-family townhouses, and the 18
th

-

century Thomas Law House, now a community center. Tiber 

Island fuses modernism’s presentation of beauty in form with 

truthful use of materials rather than decoration, with recognition of 

landscape design as a functionalist element of the architectural 

plan, with modern construction technology, and with principles of 

community planning. The apartment towers, slightly offset from 

the complex’s east-west and north-south axes, divide the site into 

1961-65 

                                                           
193

 I. M. Pei. “The Nature of Urban Spaces,” in Henry Ransom, ed., The People's Architects (Chicago: 

University of Chicago Press, for the William Marsh Rice University, 1964), 64-75. 
194

 “FHA Honor Awards for Residential Design,” Architectural Record, 135 (Jan. 1964), 143-62. 



121 | Historical Context Study  

 

discrete spaces, which are subdivided with townhouses and garden 

walls but linked together by landscaped courts, quadrangles, and 

walkways that connect to a rectangular central plaza with a pool 

and fountain. An underground garage below the plaza removes the 

automobile from the landscape.  

Tiber Island received the AIA’s First Honor Award in 1966. It was 

also named one of Fortune magazine’s “10 Buildings of the 

Year.” Tiber Island is listed on the DC Inventory. 

 

A6.4 

 

33 

1250 4th 

Street 

Carrollsburg Square. Designed by Keyes, Lethbridge & Condon. 

It incorporates many elements from Tiber Island within a 

landscape plan based on a network of small gardens and courts 

rather than a central plaza. 

   

1965 

A6.5 

 

34 

500 N 

Street 

Harbour Square. Designed by Cloethiel Woodard Smith with 

landscape by Dan Kiley. Harbour Square incorporates 430 

apartments in high- and mid-rise buildings, 10 modern row 

houses, 7 Greenleaf Syndicate houses, and green spaces that 

include a Japanese garden, an interior courtyard with a grassy 

lawn called the East Court, a sunken woodland garden, a Great 

Lawn facing a riverfront park, and an aquatic garden of over an 

acre in area. Smith created both coherence and individuality by 

modulating scale and architectural detailing. Building facades 

reflect the 134 different apartment floor plans through almost 

infinite variations in massing, recessing of bays, and window and 

balcony shapes and patterns.  

Harbour Square leverages the advantages of its riverfront location 

with a subtle interplay of design elements. Its plan is a vertically 

stratified set of planes above the subterranean parking garage, 

rising from the ground-level lobby, parking area, and gardens to 

the loggia deck, and from there to the terraces and roof gardens 

atop the mid-rise buildings and then to the clubhouse and terrace 

atop higher-rise Building E. The fifth and uppermost plane offers 

terraces and innovative roof gardens atop the high rise buildings. 

Every high-rise apartment has at least one balcony, a roof terrace, 

or both.  

Harbour Square’s buildings are linked by courts, terraces, and 

walkways, landscaped with over 60,000 plants in Kiley’s complex 

plan, for which Smith designed specialized planting boxes to be 

installed at every level from roof top terraces to streetscapes.
195

   

Harbour Square is listed on the DC Inventory. 

1960-65 
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A6.7 

 

35 

305 P 

Street 

Channel Square.  Designed by Harry Weese for moderate-

income tenants. Harbour Square incorporates high-quality 

modernist design elements and places courtyards as mediating 

spaces between high-rise apartments and townhouses and with 

neighboring complexes.  

1972 

A6.8 

 

37 

1301 

Delaware 

Ave. 

River Park. Designed by Charles Goodman. It features a unique 

“town within a town” plan that unites town houses and high-rise 

apartments. River Park achieves a human-scale environment by 

arranging townhouses about a central space, as well as making 

innovative use of aluminum to create distinctive architectural 

forms such as barrel-vaulted roofs and sunscreens. 

1963 

A6.9 

 

36 

1425 4th 

St. 

410 O St. 

1401-1415 

4th St.  

Chalk House West/Riverside, Edgewater. Designed by Lapidus, 

Harle & Liebman. It offers a mix of 280 elevator apartment units 

in 2 high-rise buildings, 32 maisonettes, and 12 townhouses in a 

densely planted riverfront green space. 

 

1963-66
196

 

A6.10 

38 

907 6th 

Street 

Waterside Towers. Designed by Smith & Associates. It contains 

3 high-rise apartment houses with rippling facades and 3-story 

townhouses that focus on an interior courtyard. 

1968
197

 

A6.11 

 

39 

700 7th 

Street. 

(tower) 

610 H 

Street 

(town-

houses) 

Town Square Condominium Apartments and historicist 

townhouses. Designed by Macomber & Peter. A group of 180 

traditionally styled townhouses that evoke “a Georgetown flavor” 

amid high modernism. The apartment house at 700 7th Street is 

modernist in contrast. 

1965-67
198

 

A6.12 

40 

1
st
 and R 

streets 

Syphax Gardens Public Housing Development. The 176 unit, 3-

story gable-roofed buildings of the Syphax Gardens project 

replaced the temporary World War II-vintage Syphax Homes 

which had occupied a portion of its site. 

1958 

A6.13 

 

41 

3
rd

 and M 

streets 

Greenleaf Gardens Public Housing Development. Designed by 

the pioneering Washington modernist firm of Berla and Abel. Like 

the privately owned redevelopment-area complexes, it combines 

high-rise and mid-rise multi-unit buildings with rows of 2-story 

duplex townhouses. Its site is a pair of superblocks divided by M 

Street rather than a continuous campus. Built of beige brick, the 

flat-roofed duplexes applied features associated with middle-class 

1958 
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suburban homes, including individual front yards. Remodelings 

added faux shutters and colonial revival door surrounds to their 

unembellished modernist facades. 

 

 

B. Commercial, Retail, Warehouse, and Workshop Establishments 

1791-1870 L’Enfant Plan, the Port, New Populations 

Table B1. Early workshops and storefronts 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

B1.1 

 

42 

1399 Half 

Street SW 

(corner of O 

and Half 

streets) 

(former 

address 

1341 Half 

Street) 

Workshop/Storefront. A 2-story section with frontage on O and 

Half streets and a smaller one-story brick extension on O Street. 

Today it is a corner market with apartments above. No building 

permit can be located, implying that it precedes the permitting 

system. Maps and city directories show that the building served a 

blacksmith shop, cooperage, and wagon works in the 19th and 

early 20th centuries. However, after being gutted by fire, it was 

substantially reconstructed in 1938. Soon afterwards, its wagon-

width doorways were partially converted to display windows, its 

masonry façade was stuccoed, and its upper floor was converted 

to flats. Although the building has been extensively altered, its 

cornice, and upper fenestration pattern still suggest a 19
th

-century 

structure.
199

   

Pre-1877? 

B1.2 

 

43 

7 N Street  Dwelling/restaurant. Built as a Sanitary Housing duplex in 1914 

but in 1920 was the site of a lunchroom. The building’s second 

story shares the characteristic elements of nearby sanitary 

housing on Half Street and Carrollsburg Place. These include a 

facade that projects outward in four courses of brick to meet a 

metal cornice that runs along its flat roofline. The upper façade 

also shares the double protruding courses of brick that form a 

beltline above the second story windows, which are offset by one 

brick at the building’s corners. However, 7 N Street’s second 

story window apertures have been partly filled with brick and 

fitted with smaller sashes. Most of the front façade’s first story 

has been replaced by a modern storefront with metal framing and 

1914 

                                                           
199
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large glass panes beneath a fabric awning. Because no permit is 

listed in the DC Permit Index 1877-1949, it is likely that the 

storefront alteration is of comparatively recent vintage.  

 

 Zoning, commerce, depression and recovery, 1919-45 

Table B2. The Warehouse and terminal era 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

B2.1 

 

45 

Square 657, 

1500 block 

of South 

Capitol 

Street 

Warehouse complex. Garage and warehouse for truck repair, 

storage, and offices built by the Warren F. Brenizer Company, a 

sewer and paving contractor. These small buildings, five built in 

1929-30 and two during the early 1940s, were designed by Guy 

Bradford, Clinton Yingling, and George Santmyers.
200

 While 

several buildings in the complex have been demolished, 

surviving structures include a storage garage designed by Guy 

Bradford in 1929. A one-story, flat-roofed concrete block 

building, it has a façade arranged around a center entrance for 

vehicles and topped by a moderne-influenced ziggurat 

roofline.
201

 The adjacent one story building on the corner of 

South Capitol and Q Streets SW shows such industrial modern 

touches as pilasters topped with upthrust concrete wedges. 

 

1929-30 and 

early 1940s 

B2.2 

 

46 

Buzzards 

Point 

PEPCO Power Plant. Potomac Electric Company’s art moderne 

Buzzard Point Power Plant. Designed and erected by the Boston 

firm of Stone & Webster,
202

 it exhibits moderne massing and a 

decorative frieze as its cornice. The three towering smokestacks 

on its west side are landmarks on the Anacostia and Potomac 

waterfronts.  

 

1933 

B2.3 

47 

Square 657 Lansburgh warehouse. A modern concrete structure built in two 

sections to the designs of Alvin Aubinoe and Clifton B. White. It 

replaced a small Brenizer Company building.
 203

 The 1939 

section, which carried the address 10 P Street, was two-story, and 

the 1941 section three. Floors are supported by ranks of cast 

1939-41 
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columns with mushroom capitals. As in many industrial buildings 

of the period, the exterior columns divide symmetrical blocks of 

multi-pane steel-sash windows. A window block contains 4 

windows, each window varying between 16 and 20 panes 

depending on the block’s placement in the façade. Many window 

apertures on the warehouse’s South Capitol and Q Street 

elevations have been stuccoed over or replaced with large, single-

pane modern windows. The original steel sash windows remain 

intact on the Half and P street elevations. A medium-height terra 

cotta smokestack arises from the P Street side near the corner of 

Half Street. 

 

 

 

1946-73 Postwar Period – Decades of Dramatic Change 

Table B3.Modern commercial building forms 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

B3.1 

 

48 

1601 South 

Capitol Street 

Petroleum depot warehouse and office. A stripped-down 

application of the international style. The rectangular 2-story 

office section, which faces the street, has horizontal lines 

accentuated by parallel window bands and a long, flat roofline. 

The rear section, which runs along the south side of Potomac 

Avenue, is an extremely minimalist one-story structure with 

truck loading bays and pull-down industrial doors. 

Late 1950s
204

 

B3.2 

 

49 

South Capitol 

at I Street 

Skyline Hotel. A fusion of modern- and international-style 

influences in glass and pebbled concrete. Its ground floor shares 

I.M. Pei and Warren Platner’s design concept for Town Center, 

where concrete piers with radiused corners provide the outer 

boundary of an arcade section overhung by the building’s upper 

floors. This treatment gives the illusion that the structure is 

floating above the ground supported only by piloti. Its façade 

has concrete-framework framing bands of floor-to-ceiling 

window modules with radiused corners. Each window module 

consists of 7 glass upper panes and 3 lower colored panels 

separated by geometric aluminum framing.  

1962 

                                                           
204

 Parsons-Brinkerhof, 4-78 and 79. 
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B3.3 

 

50 

650 Water 

Street 

Channel Inn. Hotel with a seafood restaurant, Pier 7, when it 

opened.
205

 It has a simplified modernist egg-crate façade with 

repeating rectangular concrete balcony modules on its upper 

floors. A recessed center bay creates a horseshoe-shaped alcove 

between the wings that allows automobiles to pull up to the 

main entrance. 

1972 

B3.4 

 

51 

L’Enfant 

Plaza 

L’Enfant Plaza. Four high-rise buildings surrounding a 

promenade over levels of underground parking and additional 

office and commercial spaces. The Astral (north) and Comsat 

(south) buildings were designed by Pei Associates partner 

Araldo A. Cossutta and take their name from their early tenants’ 

association with the space and satellite programs. The East 

Building (formerly Loews L’Enfant Hotel) and West (now the 

U.S. Postal Service Headquarters) were designed by Vlastimil 

Koubek and opened in early 1973, about 5 years after the 

Cossutta-designed buildings. Although the buildings are not 

identical, they share a modernist vocabulary of a grid of exposed 

concrete columns and spandrels framing wide, recessed window 

panes. Differing emphases on these structural elements provide 

some visual variety, as do the varying overhangs of the eaves 

between the East and West buildings. The East Building is a 

third variant on the hotel form within the quadrant.  

 

1967-73 

 

  

                                                           
205

 Robert F. Levey, “Channel Inn: A Family Operation Run on Good Will,” Washington Post, Jan. 13, 
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C. Government Buildings 

1871-1945 Municipal Consolidation and Public Services 

 Federal and local governments enlarge their presence, 1871-1918  

Table C1. The early municipal era 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

C1.1 

 

53 

11
th

 Street at 

the waterfront 

Lunch Room Building and Oyster Shucking Shed. Sole 

surviving elements of the 11
th

 Street produce and fish market. 

The small rectangular Lunch Room Building and Oyster 

Shucking Shed are designed in colonial revival style. The Lunch 

Room has a slate-shingled hipped roof and wooden central 

cupola, brick walls, and a main entrance topped with a 

limestone keystone. In 1946, a concrete block addition partially 

enveloped the original structure, and during the 1970s a frame 

hyphen joined it to the Oyster Shucking Shed. Constructed with 

open-sides beneath a hipped slate roof in 1916-18, the Oyster 

Shucking Shed was enclosed in 1930. The composite structure 

is currently nominated to the DC Inventory. 

1916-18 

C1.2 

 

54 

South Capitol 

and I streets 

Municipal Dog Pound and Health Department Stable. Built 

on land reclaimed from the James Creek Canal. This single-

story, red-brick building with colonial-revival-accented, hipped 

roof and octagonal cupola replaced a primitive facility in Foggy 

Bottom. Designed by Municipal Architect Snowden Ashford, 

the new pound included pen areas, a stable for the dog catcher’s 

wagon, an office, an interior court, and an experiment room for 

disease research. By 1918-19, a hyphen section joined the 

original structure to a garage for the Health Department’s new 

“motor truck” which has a similar central cupola. In 1965 the 

building became part of the Randall Recreation Center.
206

 It is 

listed on the DC Inventory. 

1912 

C1.3 

 

55 

1360 Half 

Street 

William Syphax Elementary School. Erected for African-

American pupils and designed by the prominent firm of Marsh 

& Peter in the Colonial Revival style. Two stories tall, it is built 

of brick with a slate roof above a dentilled metal cornice. Its 

façade is symmetrically arranged around a recessed center bay 

whose entry features a classical portico with Doric columns 

beneath a triangular pediment. Terra cotta appears as the string 

1902 

                                                           
206

 Hayden Wetzel, “National Register Nomination for the District Pound and Stable” (Unpublished study, 

2013). 
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courses that encircle the building at the first and second floors 

sill levels and as the keystones and square blocks above the 

second story windows. In 1941 and 1953, the building was 

greatly expanded by Colonial Revival-accented additions 

designed by Municipal Architects Nathan C. Wyeth and his 

successor, Merrill A. Coe.
207

 Syphax School was listed on the 

DC Inventory and National Register of Historic Places in 2003. 

C1.4 

 

56 

Unit block of 

I Street 

Randall Junior High School. Original section designed by 

Marsh & Peter and built in 1906 as the Francis Cardozo 

Elementary School for African-American pupils. It was 

expanded for upper grade instruction in 1927.
208

 Its original 

section is red brick with limestone detailing that includes a 

colonial revival style surround and keystone for the main entry. 

Beneath a slate-shingled mansard roof is a dentilled frame 

cornice interrupted by gabled dormers. The building has 

numerous additions but only the asymmetrical colonial revival 

style east and West wings, added by Municipal Architect Albert 

I. Harris in 1927, were found to be significant when the building 

was added to the DC Inventory in 2009.  

1906 

 

 New schools and a change of aesthetic, 1919-45 

Table C2. The municipal architect era continues 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

C2.1 

 

57 

101 M 

Street 

Anthony Bowen Elementary School. A rebuilding and 

expansion of an earlier school which served African-American 

pupils. Designed in the simplified colonial revival style favored 

by municipal architect Albert I. Harris, it is a symmetrical 3-story 

brick building with limestone trim. The otherwise plain façade 

gains visual interest from its varying pattern of fenestration and 

the dramatic treatment of its central bay, which protrudes slightly 

forward from its east and west wings. Its front door is deeply 

inset under an arch framed by a rectangular surround whose 

entablature rests atop square engaged pilasters of simplified 

classical form. Above the entrance is the dominant feature of the 

façade, a very large arched Palladian-style aperture, filled with 

three stacked sets of rectangular triple windows beneath an 

1930 
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arched wooden panel embossed with a complex sunburst design. 

The facade gains variety by deliberate variations in the number of 

lights in each window sash and the presence or absence of 

keystones between its stories and its central bay and wings. 

C2.2 

 

58 

801 7
th
 

Street  

Jefferson Junior High School. Executed in a high Georgian 

revival style featuring a symmetrical three-section main block, 3 

stories tall, with 2-story east and west wings over a basement 

level that is above ground on its west and south elevations. It is 

built of red brick with elaborate limestone trim. The central block 

has a hipped roof with a frame octagonal cupola with a conical 

top and weathervane, which rests upon a square base pierced by a 

multi-paned ocular window on each vertex that is surrounded by 

a balustrade. This block is outlined by a broad dentilled limestone 

cornice at the roofline, as well as a bold pattern of limestone 

quoins at its corners. Its slight extrusion and greater height 

emphasize its dominance within the façade over the abutting 

wings, which have flat roofs and a simpler cornice line. The 

central block’s north façade presents the school’s dramatic 2-

story main entrance portico, which frames a set of 3 entrance 

doors centered below windows and separated by 4 square, 

classically themed engaged pilasters. The pilasters support an 

entablature and elaborate dentilled cornice which mimics that of 

the roofline, which transitions into a limestone belt course that 

runs above the building’s second floor windows. 

In 2012, the DC State Historic Preservation Officer formally 

concurred that Jefferson Junior High School is eligible for listing 

on the National Register.
209

 

1940 

 

1946-73 Postwar Period – Decades of Dramatic Change 

Table C3. Municipal modernism 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

C3.1 

 

59 

4
th

 and I 

streets 

Margaret Amidon School.  Rigorously geometric with a flat-

roofed, 2-story façade that expresses structure through a grid of 

exposed concrete piers and beams which segment repeating bays. 

Each bay is composed of banded, rectangular, multi-pane 

aluminum-framed windows above horizontal panels faced in red 

brick. The window bands are separated from the adjacent 

columns by infill bands faced with small ceramic tiles. The main 

entrance is in a recessed bay beneath a triangular aluminum 

1961 
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canopy whose vertex points toward I Street. To the west of the 

main entrance is a 2½ story extruded rectangular smooth concrete 

block, which likely contains the school’s main stairwell. The 

south face of the block, which faces the street, is blank, except 

for the school’s name. Its west face has tiers of single-pane 

windows that apparently illuminate the stairwell.  

 

C3.2 

 

60 

Wesley 

Place 

Southwest Branch Library. Designed by Angelo R. Clas (1887-

1970) of the local firm of Clas & Riggs. It is a 2-story building 

whose facade expresses its structure, in the form of 

reinforced concrete piers and framing beams. The library’s 

2-story, rectangular red-brick panels and window ribbons 

are taller than they are wide, giving its front façade a sense 

of verticality On its first floor, an extruded entrance bay 

rather whimsically suggests a movie theatre, with a 

rectangular aluminum-clad porch canopy above a box 

office-like display window which is flanked by pairs of 

double entrance doors. 

 

1965 

 

 

D. Places of Worship 

1871-1945 Municipal Consolidation and Public Services 

Table D1. 1871-1919, Classical revivals 

Entry 

& Fig. 

nos. 

Location Item Date 

erected 

D1.1 

 

61 

630 E Street Saint Dominic's Roman Catholic Church. Designed by 

Brooklyn architect Patrick Keely in high Gothic style, which his 

Church of Saints Peter and Paul in Brooklyn (1847) had firmly 

established as the style of choice for mid-19th century parish 

churches. St. Dominic’s is listed on the DC Register of Historic 

Sites.  

1875 

D1.2 

 

62 

734 1st 

Street  

Friendship Baptist Church. Erected in 1886 for an African-

American congregation. Friendship Baptist has a 2-story gabled 

façade flanked by square towers that rise higher than the peak of 

the main block’s roof. The towers have pyramidal roofs and are 

of unequal height. On the front façade, such Gothic elements as 

1886 
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lancet-shaped windows and door apertures predominate. 

Extensive brick corbelling in string courses, pilasters, and 

bracket-shaped protrusions beneath the cornice add visual 

dimension and depth. Romanesque revival features include the 

arched windows of the side walls and the oculus openings, now 

fitted with ventilation grills, on the front faces and roofs of the 

towers. Friendship Baptist Church was listed on the DC 

Inventory and National Register in 2004. 

D1.3 

 

63 

1354 1
st
 

Street 

Carron Baptist Church. An example of Gothic-accented church 

architecture. It was built as Rehoboth Baptist Church, for an 

African-American congregation which spent several years raising 

construction funds. Carron Baptist was built as a T-shaped 

structure whose sanctuary was flanked by towers on its street 

front side. The towers are symmetrical and were of equal height, 

although the south tower has lost its original pyramidal roof. The 

front façade features a symmetrical arrangement of lancet 

windows and door apertures, and the main block is topped by a 

gabled roof whose peak rises higher than the towers. Unlike 

Friendship Baptist, the apertures for stained glass windows on the 

church’s sidewalls are lancet-shaped as well. Much original 

detailing is concealed by formstone and replacement windows 

that do not fully conform to some original apertures. 

 

1897 

 

1946-73 Postwar Period – Decades of Dramatic Change 

Table D2. 1945-1973, Modernist forms 

Entry & 

Fig. 

nos. 

Location Item Date 

erected 

D2.1 

 

64 

400 I Street Westminster Presbyterian Church. Replaced a sanctuary near 

7th and E streets SW. It has a complex and asymmetrical form 

and footprint. Roughly textured concrete block walls step down 

from the northern corner of its front façade, which faces toward 

the plaza and away from the street. It is punctuated by two 

asymmetrically placed, façade-height window apertures of 

differing width, the northern of which incorporates the building’s 

original main entrance. Each is filled with glass panes divided by 

a strongly accented aluminum grid. The section of façade 

between the window apertures is a smoothly radiused curve 

1965
210
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which arcs east to the narrower window aperture, which abuts the 

south wall of the church. Westminster Presbyterian is designed to 

be observed from 360 degrees. The church’s sidewalls terminate 

in asymmetrical wings which reach back toward I Street. The rear 

elevation between them follows an incompletely radiused curve 

and is split into five bays, the center three of which are topped 

with ribbons of rectangular windows.  

Perhaps Westminster Presbyterian’s most dominant visual 

element is a concrete screen of vertical louvers rising almost 

façade-high in front of the entrance aperture section of the front 

façade, to which it is attached by a series of horizontal concrete 

beams. In front of the screen is an elegantly plain reinforced 

cross of smooth white concrete, perhaps 20-feet high, which 

contrasts with the rough-textured surface of the façade. 

Westminster Presbyterian does not have a spire.  

   

D2.2 

 

65 

900 4th 

Street 

Christ United Methodist Church. Rigorously geometric in 

design, featuring a wing-like, V-shaped roof with projecting 

eaves and an aluminum cornice, whose shape is traced by a 

smaller, reverse-gabled roof immediately above the entry. Its 

façade is dominated by a 2-story central window-panel whose 8 

columns of panes are cross-hatched with bright aluminum 

framing. The window panel has 3 panes above the level of the 

entry roof, with a central band of square panes which are smaller 

and bordered by horizontal grid framing that is thinner than the 

vertical dividing members. This pattern visually suggests a 

repeating series of crosses across the window panel. The window 

panel was originally flanked by panels of marble, which have 

been replaced by limestone. The masonry portions of the 

structure’s other facades are brick. Like Westminster 

Presbyterian, Christ United does not have a spire. A one-story 

block housing the church office attaches to the north side of the 

sanctuary and fills a rear alcove which is formed by a cut-out 

corner of the sanctuary’s rectangular footprint. The flat-roofed 

office shares the sanctuary’s aluminum cornice and overhanging 

eaves, although not its reverse-gabled form. Behind the sanctuary 

is a minister’s residence, which is probably the only freestanding 

single-unit dwelling in the redevelopment zone. This flat-roofed, 

2-story brick house shares the sanctuary’s motif of window 

panels with panes separated by aluminum grid. It has an attached 

single-story garage that may be of later construction.  

 

1963
211
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D2.3 

66 

680 I Street Riverside Baptist Church. The last of SW’s modernist churches 

to be completed. Although it occupies a conspicuous position at 

the intersection of Seventh Street and Maine Avenue, the church 

fronts on a side street rather than this major intersection. It was 

designed by the firm of Ward & Hall, founded by architects 

George Truman Ward and  Charles Ellis Hall, Jr., which designed 

numerous office buildings and corporate and association 

headquarters, as well as schools and subdivisions in Washington 

and Northern Virginia.
212

 The church’s most conspicuous feature 

is its high, slate-clad gabled roof, which rises dramatically above 

its sanctuary’s single story fieldstone walls. A shed roof which 

wraps the building above the first story is transformed into a 

pillared arcade on its east and west sides. A one-story section 

beneath a hipped roof which contains the church’s main entrance 

and administrative offices faces I Street. 

 

1967-68
213

 

D2.4 

 

67 

600 M 

Street  

St. Augustine’s Episcopal Church.  Designed by Alexander 

Cochran, a pupil of Walter Gropius and Richard Neutra at 

Harvard. Cochran played a major role in establishing modernist 

architecture in Baltimore as founder of the firm CSD, whose 

many credits include the city’s Convention Center (1979).
214

 St. 

Augustine’s front façade suggests a rather simple brick rectangle, 

with a row of colored window panes that step down from its 

center gable on either side of the main entrance section. 

However, the church’s architectural drama is aerial. It is topped 

by a wave-like green roof of ribbed metal that swoops downward 

from the front facade to a nearly-flat section before sweeping 

upward at the rear above the altar section. From the flat section of 

roof, a tall, austere aluminum cross arises from a circular 

skylight, which provides a dramatic view of the cross from the 

baptismal room below.  

The shape of the church is said to have been intended to resemble 

an ark.
215

 St. Augustine’s was being prepared for demolition 

during the summer of 2014.  

 

1964-66
216
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E. Other Facilities 

Entry & 

Fig. nos. 

Location Item Date 

erected 

E.1 

 

68 

501 I Street Hawthorne School/Southeastern University. An adaptive reuse 

of Metropolitan Police Boy’s Club No.4, constructed in 1948 to 

the design of Leon Chatelain. In 1964, Charles Goodman stripped 

the exterior walls from the clubhouse and integrated it with 

additions almost twice its size to create a building for the private 

Hawthorne School.
217

 The new school building consisted of two 

academic wings divided by a central court. The building is 

brutalist in style, with rough-finished reinforced concrete fins 

running vertically across its façade to unify old and new sections 

of the building. Southeastern University later acquired the 

building from Hawthorne School. It is currently nominated to the 

DC Inventory.   

1964 

E2 

 

69 

1101 6th 

Street 

Arena Stage. Formally known as the Arena Stage at the Mead 

Center for the American Theater. This complex consists of the 

Fichandler and Kreeger Theatres designed by Harry Weese in 

1961 and 1969 in brutalist reinforced concrete, and a third theatre 

within a glass enclosure with cantilevered roof designed by Bing 

Thom in 2010. The Weese-designed theatres are listed in the DC 

Inventory and on the National Register.  

1961, 1969, 

2010 

E3 

 

70 

200 V Street  James Creek Marina. On the Anacostia River at the mouth of 

the former James Creek Canal, which now runs in a culvert 

beneath Canal Street. The Corinthian Yacht Club, which 

constructed the marina in 1913, was instrumental in having the 

remaining section of the canal filled in by the 1930s. The marina, 

which is bounded on the west by the wall of the Army War 

College at Fort McNair, was transferred to federal ownership in 

1964 and its wooden docks and utility buildings were rebuilt in 

1990. 
218

 

1913, 1990 
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E4 

 

71 

1300 Maine 

Avenue 

Washington Marina. A brick building erected by the Army 

Corps of Engineers during a waterfront improvement project that 

created two yacht basins for recreational boaters on the Potomac 

Riverfront. A T-shaped building constructed as a marina office 

and storage facility, its cupola-topped front section with a display 

window functions as a retail space, while a rear section extends 

along the edge of the yacht basin and backs up to the river. Like 

the other surviving building from this project, the Pier 4 Head 

House at 6
th

 and Water streets, the marina continues the colonial 

revival style used for the nearby Lunch Room Building and 

Oyster Shucking Shed 20 years earlier. Like the Pier 4 Head 

House, the Washington Marina was deemed eligible for listing on 

the National Register in 2012.
219

  

1939-41 

 

F. Parks and Playgrounds 

Entry & 

Fig. nos. 

Location Item Date 

erected 

F1 

 

72 

 Interior of 

the 

superblock 

that lies 

between I 

and M 

streets and 

Delaware 

Avenue and 

Half Street  

Lansburgh Park. Named for department store executive Mark 

Lansburgh, who chaired the RLA at the time of his death in 1953. 

Lansburgh Park is a creation of urban renewal. Its site in non-

residential Area C-1 is “found land” in the center of a superblock 

created by the closure of segments of First, L, and K streets. In 

contrast to the very active playground area at the nearby Bowen 

School, Lansburgh Park is designed for “passive recreation” – a 

“large, open green space …   with paved walkways, fountains 

and pools, comfort station, and large tree plantings” for a target 

audience of “very young children and senior citizens.” Its 

primary features are a large rectangular green surrounded on two 

sides by ranks of trees and an open-sided pavilion with a barrel-

vaulted roof similar to the North Garage parking structure at 

Capitol Park Towers and the vanished pavilion at Capital Park 

Apartments. “Wishbone House,” a cast concrete structure by 

Colin Greenly, was added in 1967.
220

 Largely because of the 

significance of the pavilion, the Cultural Landscape Foundation 

added Lansburgh Park to its list of significant American-designed 

landscapes in 2012.
221
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